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English 3 Standard Benchmark 1

Read the selection. Then, choose the best answer to each question.
from The Mountains of California
by John Muir
1	Making your way through the mazes of the Coast Range to the summit of any of the inner peaks or passes opposite San Francisco, in the clear springtime, the grandest and most telling of all California landscapes is outspread before you. At your feet lies the great Central Valley glowing golden in the sunshine, extending north and south farther than the eye can reach, one smooth, flowery, lake-like bed of fertile soil. Along its eastern margin rises the mighty Sierra, miles in height, reposing like a smooth, cumulous cloud in the sunny sky, and so glorious colored, and so luminous, it seems to be not clothed with light, but wholly composed of it, like the wall of some celestial city. . . .
2	When I first enjoyed this superb view, one glowing April day, from the summit of Pacheco Pass, the Central Valley, but little trampled or plowed as yet, was one furred, rich sheet of golden compositae[footnoteRef:0], and the luminous wall of the mountains shone in all its glory. Then it seemed to me the Sierra should be called not the Nevada, or Snowy Range, but the Range of Light. And after ten years spent in the heart of it, rejoicing and wondering, bathing in its glorious floods of light, seeing the sunbursts of morning among the icy peaks, the noonday radiance on the trees and rocks and snow, the flush of the alpenglow, and a thousand dashing waterfalls with their marvelous abundance of irised² spray, it still seems to me above all others the Range of Light, the most divinely beautiful of all the mountain chains I have ever seen. [0:  compisitae – daisies] 

3	The Sierra is about 500 miles long, 70 miles wide, and from 7,000 to nearly 15,000 feet high.  In general views no mark of man is visible on it, nor anything to suggest the richness of the life it cherishes, or the depth and grandeur of its sculpture. . . . Nevertheless, glaciers are still at work in the shadows of the peaks, and thousands of lakes and meadows shine and bloom beneath them, and the whole range is furrowed with canyons to a depth of from 2,000 to 5,000 feet, in which once flowed majestic glaciers, and in which now flow and sing a band of beautiful rivers.

1.	Which statement best expresses the central idea, or claim, in this passage?
A. The Sierra Nevada is a magnificent mountain range, and the view of it from California’s Coast Range is spectacular.
B. In every way, the Sierra Nevada is far superior to other mountain chains.
C. The Sierra Nevada, which means “Snowy Range of Mountains” in Spanish, should be called “Mountain Range of Light.”
D. The Sierra Nevada is a mountain range that contains many glaciers.
2.	Which details best support the answer to Question 2?
A. “[I]n the clear springtime, the grandest and most telling of all California landscapes is outspread before you.” (paragraph 1)“
B. “Along its eastern margin rises the mighty Sierra, miles in height, reposing like a smooth, cumulous cloud in the sunny sky” (paragraph 1)
C. “Then it seemed to me the Sierra should be called not the Nevada, or Snowy Range, but the Range of Light.” (paragraph 2) 
D. “The Sierra is about 500 miles long, 70 miles wide, and from 7,000 to nearly 15,000 feet high.” (paragraph 3)
3.	Which of the following phrases best supports the inference that John Muir had a 		deep admiration for the beauty of the Sierra mountains?
A. “Making your way through the mazes of the Coast Range to the summit of any of the inner peaks or passes opposite San Francisco, . . . .” (paragraph 1)
B. “At your feet lies the great Central Valley glowing golden in the sunshine, extending north and south farther than the eye can reach, . . .” (paragraph 1)
C. “When I first enjoyed this superb view, one glowing April day, . . .  the luminous wall of the mountains shone in all its glory.” (paragraph 2)
D. “[I]t still seems to me above all others the Range of Light, the most divinely beautiful of all the mountain chains I have ever seen.” (paragraph 2)





4. 	What is the effect of the author’s change in text structure between the second and 		third paragraphs, from descriptive to exposition?
A. The reader is able to evaluate the accuracy of the writer’s impressions of the Sierra Nevada range.
B. The reader is able to gain both factual information about the Sierra Nevada range as well as the author’s personal impressions of it.
C. The reader understands first how the author feels about the Sierra Nevada and then how he came to feel that way.
D. The reader understands why people value the Sierra Nevada because of the author’s sensory depictions of their grandeur.
5.	Which of the following are most clearly the author’s purposes in the passage?
A. to inform readers about the geography and appearance of the Sierra Nevada; to persuade readers of its beauty
B. to inform readers about the location of the Sierra Nevada; to persuade readers that it was sculpted by glaciers
C. to inform readers about the geography and appearance of the Coast Range; to persuade readers to visit it
D. to inform readers about the view from Pacheco Pass; to persuade readers that the land must be preserved
6.	How does the author use rhetoric to enhance the reader’s perception of the Sierra 		Nevada?
A. By employing a formal tone to convey the seriousness of the landscape.
B. By using descriptive language and sensory imagery to evoke the beauty and grandeur of the Sierra Nevada.
C. By presenting statistical data to emphasize the size and scale of the Sierra Nevada.
D. By including historical anecdotes to illustrate the significance of the Sierra Nevada in California's history.




7.	How does the author's use of descriptive imagery contribute to the overall 			structure of the passage?
A. By juxtaposing the stark beauty of the Sierra Nevada with the author's personal reflections on its significance.
B. By interweaving historical accounts of the Sierra Nevada's formation with present-day observations of its natural features.
C. By presenting a chronological progression from the author's initial impression of the Sierra Nevada to their deeper appreciation after spending time within it.
D. By contrasting the author's emotional response to the Sierra Nevada with factual descriptions of its geographical features and dimensions.
8.	What is the central idea conveyed in the second paragraph of the passage?
A. The author's admiration for the Sierra Nevada's natural beauty and grandeur.
B. The author's exploration of the geological features and dimensions of the Sierra Nevada.
C. The author's comparison of the Sierra Nevada to other mountain ranges around the world.
D. The author's reflection on the historical significance of the Sierra Nevada in California's development.
9.	Which phrases from paragraph 2 provide the best evidence to support your answer 		for Question 8?
A. "one furred, rich sheet of golden compositae"
B. "the noonday radiance on the trees and rocks and snow"
C. "the most divinely beautiful of all the mountain chains I have ever seen"
D. "the Range of Light, the most divinely beautiful of all the mountain chains I have ever seen"





The Lady, or the Tiger?
by Frank Richard Stockton
1	In the very olden time there lived a semi-barbaric king whose ideas, though somewhat polished and sharpened by the progressiveness of distant Latin neighbors, were still large, florid[footnoteRef:1], and untrammeled[footnoteRef:2], as became the half of him which was barbaric. [1:  florid: ornate; flamboyant]  [2:  untrammeled: unrestrained; unrestricted] 

2	When a man in the kingdom was accused of a crime of sufficient importance to interest the king, public notice was given that on an appointed day the fate of the accused man would be decided in the king’s arena.
3	When all the people had assembled in the galleries, and the king, surrounded by his court, sat high upon his throne of royal state on one side of the arena, he gave a signal, a door beneath him opened, and the accused subject stepped out into the amphitheater. Directly opposite the accused person, on the other side of the enclosed space, were two doors, exactly alike and side by side. It was the duty and the privilege of the person on trial to walk directly to these doors and open one of them. The person could open either door he pleased; he was subject to no guidance or influence but that of the aforementioned impartial and incorruptible chance. If the person opened the one, there came out of it a hungry tiger, the fiercest and most cruel that could be procured, which immediately sprang upon the accused person and tore him to pieces as a punishment for the crime.
4	But, if the accused person opened the other door, there came forth from it a lady, the most suitable to the man’s years and station that the king could select among his fair subjects, and to this lady the accused man was immediately married as a reward of his innocence. It mattered not that he might already be married and have a family, or that his affections might be engaged upon another woman; the king allowed no such subordinate arrangements to interfere with his great scheme of retribution and reward. 
5	This semi-barbaric king had a daughter as blooming as his most florid fancies, and with a soul as fervent and imperious as his own. As is usual in such cases, she was the apple of his eye, and was loved by him above all humanity. Among his courtiers was a young man of that fineness of blood and lowness of station common to the conventional heroes of romance who love royal maidens. This royal maiden was well satisfied with her lover, for he was handsome and brave to a degree unsurpassed in all this kingdom, and she loved him with an ardor that had enough of barbarism in it to make it exceedingly warm and strong. This love affair moved on happily for many months, until one day the king happened to discover its existence. The youth was immediately cast into prison, and a day was appointed for his trial in the king’s arena.
6	The appointed day arrived. From far and near the people gathered, and thronged the great galleries of the arena. Large crowds, unable to gain admittance, massed themselves against its outside walls. The king and his court were in their places, opposite the twin doors, those fateful portals, so terrible in their similarity.
 7	As the youth advanced into the arena he turned, as the custom was, to bow to the king, but he did not think at all of that royal personage. His eyes were fixed upon the princess, who sat to the right of her father. Had it not been for the moiety of barbarism in her nature it is probable that lady would not have been there, but her intense and fervid[footnoteRef:3] soul would not allow her to be absent on an occasion in which she was so terribly interested. From the moment that the decree had gone forth that her lover should decide his fate in the king’s arena, she had thought of nothing, night or day, but this great event and the various subjects connected with it. Possessed of more power, influence, and force of character than anyone who had ever before been interested in such a case, she had done what no other person had done,—she had possessed herself of the secret of the doors. [3:  fervid: intensely passionate; excessively enthusiastic] 

  8	When her lover turned and looked at her, and his eye met hers as she sat there, more beautiful than anyone in the vast ocean of anxious faces about her, he saw, by that power of quick perception which is given to those whose souls are one, that she knew behind which door crouched the tiger, and behind which stood the lady.
  9	Then it was that his quick and anxious glance asked the question: “Which?”
10	Her right arm lay on the cushioned parapet before her. She raised her hand and made a slight, quick movement toward the right. No one but her lover saw her. Every eye in the audience was fixed on him standing in the arena.
12	He turned, and with a firm and rapid step he walked across the empty space. Every heart stopped beating, every breath was held, every eye was fixed immovably upon that man. Without the slightest hesitation, he went to the door on the right and opened it.
13	The question of her decision is one not to be lightly considered, and it is not for me to presume to set myself up as the one person able to answer it. And so I leave it with all of you: Which came out of the opened door,—the lady, or the tiger?





10.	What can you infer about the relationship between the king and his daughter, based on paragraph 5?
A. The king is proud of his daughter’s independence and ferocity.
B. The daughter loves the king and is willing to defer to his will regarding her love life.
C. The daughter is afraid of the king and so keeps her relationship with her lover a secret from him.
D. The king has an unhealthy love for his daughter that makes him harshly critical of any would-be suitor.

11.	Which phrases from paragraph 5 provide the best evidence for your answer to Question 10?
A. This semi-barbaric king had a daughter as blooming as his most florid fancies / she was the apple of his eye
B. [she] was loved by him above all humanity / The youth was immediately cast into prison
C. she loved [the young man] with an ardor that had enough of barbarism in it to make it exceedingly warm and strong / the king happened to discover its existence
D. This love affair moved on happily for many months / a day was appointed for his trial in the king’s arena
12.	Identify a theme of “The Lady or the Tiger”.
A. Justice is determined by fair application of the law.
B. Better to take a stand for what is right than remain silent.
C. Impulsive choices can lead to personal ruin.
D. Some would rather destroy what they love than lose it.
13.	How does the social context of the setting of the passage help the author develop the 		theme?
A. The kingdom's legal system, a "great scheme of retribution and reward," helps readers appreciate the conflict between law and passion.
B. The kingdom's legal system, where "impartial and incorruptible chance" determines guilt, helps readers appreciate the injustice the young man faces.
C. The "semi-barbaric" state of the kingdom, where the king envies his more enlightened neighbors, helps readers understand the king’s brash choices.
D. The "semi-barbaric" state of the kingdom, where passion and drama sometimes overrule ethics, helps readers understand that the princess might decide to sacrifice her lover.

13.	In paragraph 12, the narrator interrupts the narration to speak in the first person, saying "me" and "I." What is the purpose of this interruption?
A. The author wishes to hide the fact that he cannot decide which ending to choose.
B. The author wishes to introduce a discussion about the importance of choices.
C. The author wishes to lead the reader to reflect on the princess's motives.
D. The author wishes to help the reader understand the difficulty of the man's choice.

14.	How does the author use irony in the following sentence from paragraph 3: “It was the duty and the privilege of the person on trial to walk directly to these doors and open one of them.”
A. By stating that it is a a privilege for the person on trial to choose, when in reality it is just a cruel game
B. By implying that opening one of the doors is a metaphor for facing life, when in fact it is a metaphor for facing death
C. By suggesting the person on trial has a choice, when the choice has already been made for him
D. By choosing words that create a playful tone, when the stakes are so deadly serious

15.	In paragraph 8, what is the effect of the author’s use of the metaphor “the vast ocean of anxious faces”?
A. Stating that there is a vast ocean supports the reader’s understanding that the arena is surrounded by water so prisoners cannot escape.
B. Pointing out that the people’s faces are anxious emphasizes that the audience is invested in the fate of the man on trial.
C. Comparing the crowd to a vast ocean reveals that there are a seemingly endless number of people watching the trial.
D. Describing an ocean of faces suggests that the members of the audience were loud and boisterous like a stormy ocean.


Selection 1: from Cities
by H.D.




	Can we believe—by an effort
	comfort our hearts:
	it is not waste all this,
	not placed here in disgust,
 5	street after street,
	each patterned alike,
	no grace to lighten
	a single house of the hundred
	crowded into one garden-space.

10	Crowded—can we believe,
	not in utter disgust,
	in ironical play—
	but the maker of cities grew faint
	with the beauty of temple
15	and space before temple,
	arch upon perfect arch,
	of pillars and corridors that led out
	to strange court-yards and porches
	where sun-light stamped
20	hyacinth-shadows
	black on the pavement.

	That the maker of cities grew faint
	with the splendor of palaces,
	paused while the incense-flowers
25	from the incense-trees
	dropped on the marble-walk,
	thought anew, fashioned this—
	street after street alike.

	For alas,
30	he had crowded the city so full
	that men could not grasp beauty,
	beauty was over them,
	through them, about them,
	no crevice unpacked with the honey,
35	rare, measureless.

	So he built a new city,
	ah can we believe, not ironically
	but for new splendor
	constructed new people
40	to lift through slow growth
	to a beauty unrivaled yet—
	and created new cells,
	hideous first, hideous now—
	spread larve across them,
45	not honey but seething life.

	And in these dark cells,
	packed street after street,
	souls live, hideous yet—
	O disfigured, defaced,
50	with no trace of the beauty
	men once held so light.



Selection 2: Mannahatta
by Walt Whitman
	I was asking for something specific and perfect for my city,
	Whereupon lo! upsprang the aboriginal name.

	Now I see what there is in a name, a word, liquid, sane, unruly, musical, self-sufficient,
	I see that the word of my city is that word from of old,
 5	Because I see that word nested in nests of water-bays, superb,
	Rich, hemm’d thick all around with sailships and steamships, an
		island sixteen miles long, solid-founded,
	Numberless crowded streets, high growths of iron, slender, strong,
		light, splendidly uprising toward clear skies,
	Tides swift and ample, well-loved by me, toward sundown,
	The flowing sea-currents, the little islands, larger adjoining
		islands, the heights, the villas,
10	The countless masts, the white shore-steamers, the lighters, the
		ferry-boats, the black sea-steamers well-model’d,
	The down-town streets, the jobbers’ houses of business, the houses
		of business of the ship-merchants and money-brokers, the river-streets,
	Immigrants arriving, fifteen or twenty thousand in a week,
	The carts hauling goods, the manly race of drivers of horses, the
		brown-faced sailors,
	The summer air, the bright sun shining, and the sailing clouds aloft,
15	The winter snows, the sleigh-bells, the broken ice in the river,
		passing along up or down with the flood-tide or ebb-tide,
	The mechanics of the city, the masters, well-form’d,
		beautiful-faced, looking you straight in the eyes,
	Trottoirs[footnoteRef:4] throng’d, vehicles, Broadway, the women, the shops and shows, [4:  Troitters - sidewalks] 

	A million people—manners free and superb—open voices—hospitality—
		the most courageous and friendly young men,
	City of hurried and sparkling waters! city of spires and masts!
20	City nested in bays! my city!








16.	In the excerpt from “Cities,” how does the poet create an extended metaphor comparing city life to a beehive?
A. The poet contrasts the old city’s “dark cells, / packed street after street” with the new city’s “new splendor.” 
B. The poet describes those who live in the new city as “larve” spread across “hideous . . . cells,” contrasting them with those who lived in the old city where “no crevice [was] unpacked with the honey.”  
C. The poet describes those in the new city as bees that have “beauty unrivaled,” contrasting them with those who still remember the “incense-flowers / from the incense-trees” of the old city. 
D. The poet laments the lack of “honey,” or life, in the old city and contrasts it with the abundance of “souls” who are “packed street after street” in the new.
17.	How does the extended metaphor in Question 16 impact the poem’s meaning?
A. It suggests the merit of letting go of old values and seeing the beauty in the challenges that the modern city brings.
B. It suggests a profound difference between old and new communities—one that causes conflict among the cities’ inhabitants. 
C. It emphasizes the inspirational beauty and abundance of the old city in contrast to the depressing, ugly, and crowded new city.
D. It emphasizes the speaker’s determination to become as useful and creative in the new city as the speaker was in the old city.

18.	How does the excerpt from “Cities” compare with “Mannahatta” in its tone toward modern cities?
A. The tone in “Cities” is despairing, while the tone in “Mannahatta” is joyful.
B. The tone in “Cities” is fearful, while the tone in “Mannahatta” is witty.
C. The tone in “Cities” is earnest, while the tone in “Mannahatta” is playful.
D. The tone in “Cities” is sorrowful, while the tone in “Mannahatta” is gentle.







19.	Which lines from the poems best help build the tones identified in Question 18?
A. from “Cities”: arch upon perfect arch, / of pillars and corridors that led out / to strange court-yards and porches
“Mannahatta”: I see that the word of my city is that word from of old / Because I see that word nested in nests of water-bays
B. from “Cities”: hyacinth-shadows / black on the pavement
“Mannahatta”: The down-town streets, the jobbers’ houses of business, the houses
C. from “Cities”: no crevice unpacked with the honey, / rare, measureless
“Mannahatta”: The down-town streets, the jobbers’ houses of business, the houses / of business of the ship-merchants and money-brokers, the river-streets,
D. from “Cities”: can we believe, / not in utter disgust / in ironical play— / but the maker of cities grew faint / with the beauty of temple
“Mannahatta”: City of hurried and sparkling waters! city of spires and masts! / City nested in bays! my city!

20.	In “Mannahatta,” Whitman shows great variety in his use of different kinds of diction. Which statement best expresses how he uses sensory language to convey his perspective on the city?
A. He uses descriptive words such as musical, flowing, and passing along to create a rhythm and cadence that mirror the lively nature of life in the city.
B. He uses sensory phrases such as sailships and steamships, countless masts, and the jobbers’ houses of business to represent larger ideas about the industrial growth of the city.
C. It He uses appealing imagery such as high growths of iron, slender, strong; The flowing sea-currents; the sleigh-bells; and sparkling waters to convey the beauty of a vibrant city.
D. He uses simple language and sensory details such as The mechanics of the city, the masters, well-form’d and the women, the shops and shows  to highlight the respect he feels for the people and places of the city.
21.	What is the central idea of “Manhatta” as conveyed through the speaker’s reflection 	on the identity of their city?
A. The beauty and majesty of urban landscapes.
B. The significance of cultural heritage and identity.
C. The rapid growth and development of modern cities.
D. The interconnectedness of urban and rural life.
